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	 Hi, If you are reading this is because you are curious about my current projects 
and Im happy to share with you what Im working on. Im also interested in knowing what 
my friends and colleagues are currently doing because that brings me inspiration and 
ideas. And sometimes In getting their news and knowing about them, I found good 
starting points for collaborations and that’s fantastic! 

Im a very active musician, and I deeply love to be in a constant creative mindset. Right 
now the world seems to be slowed down. We have lost most of our usual gigs and 
performances (I had 10 trips around the world for 2020 that had to be postponed or 
cancelled) which is sad and I dearly miss performing live. Im a full-time bass player of 
the Baja California Orchestra, and I travel a lot for recitals, conferences and 
masterclasses around the world. Right now all of that vanished for awhile. So Im fully 
immersed in my “Lab” (that’s how I call my studio, the place where I work everyday in 
creating music and projects). I will share here with you my latest news and projects Im 
currently working on. 

COMISSIONS: 

TEMPLE: (FINISHED) Commissioned by Geoff Chalmers (UK) is a short etude that would be a 
part of one of the fantastic “discoverthedoublebass.com” courses exclusive content.


KITSUNE (FINISHED) its a one movement uptempo bass quartet, commissioned by a group of 
bass players from different countries, led by David Heyes. the full list of wonderful people who 
commissioned this work is: Adam Booker (USA), David Whitla (republic of Ireland), Dominc 
Dudley (UK), Elizabeth Harre (UK), Sergio Barbosa (Portugal) Gabriele Ragghianti (Italy), Thierry 
Barbe (France), Jason Heath (USA), Emma Sullivan (Asutralia) and David Heyes (UK).


CONCERTO FOR HUTCHINS CONSORT AND ORCHESTRA (FINISHED) This is a unique 
25min concerto written for and commissioned by the incredible Hutchins Consort (US) (look for 
them online!) and symphony orchestra. It features 3 contrasting movements with very 
prominent parts for the Hutchins instruments. The HC is a violin octet, but these violins are 
nothing like you saw before. Ranging from treble violin (an octave higher than regular violin) to 
contrabass violin (a true monster that is bigger than a full 4/4 Double Bass). The consort’s 
artistic director is Joe McNalley, a fantastic Double Bass Player.




UNSTOPPABLE (FINISHED) is a trio for Flute, Violin and Double Bass. Commissioned by 
Camerata ensamble (US). This is a 4 movement suite (15 min aprox.) that was entirely written 
during quarantine and its about quarantine.


BASS QUARTET (3):  Commissioned by Madeleine Crouch and written for the International 
Society of Bassists (ISB) Convention Staff. If you ever went to one of the beautiful ISB 
Conventions, then you know there are a group of fantastic people working behind the scenes 
to make everything happen flawlessly and solve all the upcoming issues. That staff is mostly 
bass players so Im writing a bass ensamble piece for them so next convention we will be able 
to hear them play and shine on the bright part of the stage! Im eagerly workin on it right now!


… So by now Im about to finish my fifth commission for this year and already talking with some 
fantastic people to set the terms of future commissions. I really love to write music and can’t 
wait to start working on new projects again!!!


WORLD PREMIERES: 

CONCERTO NO3 FOR DOUBLE BASS AND ORCHESTRA - POSTPONED . Last year I finished 
my 3rd concerto (it took almost two years!!!) and I couldn’t be happier about it. It was 
commissioned by Petru Iuga, one of my bass heroes and Its inspired in Romanian folk Music (I 
mean… INSPIRED so Im not sure how much romanian it is but it’s still my music and my 
writing so it sounds like me!). Unfortunately we had to postpone the world premiere that was 
going to take place here in Tijuana with Baja California Orchestra. It will happen most likely 
during the first half of 2021. Its a 35 minute work and I can’t wait to hear it live because I really 
like it. And of course its pretty darn hard… after all it was written for Petru! (…but he can do it!)


CONCERTO FOR HUTCHINS CONSORT AND ORCHESTRA - POSTPONED. It was scheduled 
for August this year but we had to Postpone this too. There is no solid date yet but we are 
setting up the new date. We have to decide whether to do it soon and go live online or wait a 
bit and do it with live audience next year. Its a binational collaboration between Mexico and 
United states to its even a bit more complicated. But it will happen. I wrote this as a 2 version 
Concerto Grosso so it works as an octet alone (wihtout orchestra) and with an orchestra as an 
empowered massive octet. So the world premiere may take place as an octet version first. 
We’ll know this in a couple months.


UNSTOPPABLE: This project was conceived entirely during the first month of quarantine so we 
knew since the beggining that a premiere would be a challenge so we agreed that it will take 
place online. But we are still figuring out whether to do it in early september or wait for an extra 
month and maybe do it with a small live audience and go live online too. The next few weeks 
will determine how and when it will be scheduled but the music is done and the announcement 
of the world premiere will be made soon.

This trio features 4 contrasting movements that aims to bring some reflection and highlight the 
positive side of what we are all experiencing around the world with the current pandemic.




Bass Quartet for ISB Staff: I usually name my works at the very end of the process so despite 
the fact that I have a few ideas, I won’t be choosing a name for this one yet. But I know its 
going to be finished soon and will be premiered in June 2021 during the next ISB Convention!


RECORDING PROJECTS ONGOING!!! 

Last year I finished mastering my last recording with piano. It was entirely done with Mariana 
Airaudo, a fantastic pianist from Uruguay. She came to Tijuana and we went on tour with a 
program that featured some of my works as “Sueños”, “Tristeza” and “Temperamental”. The 
tour was done entirely in California Area on both sides of the border. At the end, we spent a 
week recording the program in a studio. I produced the entire recording (pre and post) and by 
the end of last year finished the Master. I can’t be happier with the result. I feel the product 
sounds very well and its exactly the kind of natural and raw sound that better represents my 
playing. We did full takes and never compromised the musicality and expression by technical 
perfection. So that to me is an honest and very powerful recording. I was about to order a 
limited production set of vinyls that would come along with the digital release of the recording 
and then the world stopped. Im still trying to figure out what to do with this now. 


Im also in the middle of other two productions:


One of them is another record that will feature my latest works for bass ensamble. I recorded 
with some friends around the world the pieces: “Tango Across the Border” (with Diego 
Zecharies in Madrid, Spain), “Chimera” (with Susan Woolf, Jeremy Kurtz and Joe McNalley in 
San Diego, US), and Marcas de Pasión (with Richard Duke and Sasha Jacobsen in San 
Francisco, US). I had plans to keep recording my other works for bass ensamble during this 
year, across the world but now this project is in hold. 


And the third record I started working on just a few weeks. The idea is to do a record with my 
music for bass alone, so I recorded the entire Juan Soldado Suite and will keep recording so 
the album would feature the JS Suite and the Sonata for DB alone too. I may include 
something else. 


I was hoping that between 2020 and 2021 I would release 3 albums featuring my music for 
bass and piano, bass ensamble and bass alone. Somehow I will still make it happen!!!


WEBINAR! 

I remember when I was first working on the koussevitsky concerto (many years ago). My bass 
professor gave me a lot of ideas and concepts and help me figure out how to play. Then I 
heard dozens of recordings (all of them where fantastic) but so different? I couldn’t stop to 
wonder how did Koussevitsky intended his concerto to be performed? I had so many 



questions that I would loved to ask to Koussevitsky himself. Then, a few years after I came 
across the Carmen Suite by Frank Proto. I had the same feeling but I knew he was alive. I was 
living in Argentina back then and there was no chance for me to travel to meet him. There was 
no youtube and I had no contact with anyone who could know him but I thought that I had to 
meet him someday and play for him or hear what he had to say. 

I was lucky enough to actually meet him in person. Unfortunately It was 15 years after I first 
performed the Carmen Suite so by then, I was performing a bunch of other stuff (my own stuff) 
and when I met Frank I was most interested in talking with him about other things (Life and 
bass?).


Now Im in another moment. I feel that Im the luckiest composer alive because so many people 
is playing my music around the world. I have no words to express how honored and happy and 
humble this makes me feel. Some of you may know me in person or may have exchanged 
messages with me and know that Im not a dogmatic composer, meaning that instead of 
wanting everyone to play exactly the way I conceived my works, I welcome new input and Im 
always happy to hear new ideas and ways that my music and shape in. But I do have my own 
ideas and I think that many people who play my music would be very interested in knowing. 
And I would be very happy to share that with them. 


So, a Month ago I started planning and working on a webinar. I think that since many people 
around all continents is playing my music an online experience would be the more convenient 
way. I decided that It will be a one month course and I will start with my bass concerto no.1


The idea is to offer a very detailed insight about the piece. Going behind my writing, inspiration 
and ideas on each movement and all experiences Ive had with it since the writing process, 
world premiere and travelling around the world performing it with piano, orchestra and also 
hearing it performed by others. Im creating prerecorded content that will be feature as 
examples but will plan to be there in the sessions going live to explain everything, movement 
by movement, and answer all the questions from the participants.


I will dedicate an entire session to the orchestral version, showing the insight on the score and 
why I orchestrated the way I did and offering all my advices and suggestions to take the best 
out of the orchestra in order to get the better experience while preforming it. 


Right now Im working in the creation of the content and I hope to be releasing the course at 
some point before winter this year. 

If the experience is well received and worth for all the work and investment behind, I would love 
to do it with more of my works.




SIGNATURE DOUBLE BASS MADE BY EASTMAN STRINGS 

For the last couple years Ive been working closely with the 
people from Eastman, in the design of a new model for they 
lineup. The idea was to make a SOLO bass, that is suited mostly 
for solo playing. I designed something that is completely 
different from their whole line of instruments. Gave them 
measurements and designed a completely new shape. Based 
on the things I liked from my previous owned basses and some 
intuition. The first prototype was completed last year and 
shipped from china for the last ISB convention in Indiana 
University. Because it was a prototype and we where trying to 
get the best shape and concept it was made with cheap woods 
and affordable accesories. There was not much compromise in 
the making but we didn´t wanted to spend too much on 
materials or labor. So it was a hybrid bass (laminated back and sides, etc). When I picked up 
the bass during the first day of the convention I liked so much that I decided to play all my 
performances with it. So I did, performed in several recitals as a guest (next to outstanding 
players using top priced and fantastic instruments) and even in my own recital. Despite the fact 
that it was indeed a brand new-never played before instrument I felt so well and enjoyed a lot 
more than I thought. And this is because I knew it would be an instrument made to be… a trial 
bass with cheap woods. 

Back home I kept playing the bass and decided to make a few changes, mostly because of 
aestetics. So I provided an extensive report (10 pages long) about all my conclusions and new 
ideas. People at Eastman is Fantastic! They agreed to do a second prototype! So 2.0 was 
made with the exact affordable woods and materials. This is because I needed to try both 
prototypes made with the exact materials in order to proof which design worked out better. In 
January this year the second prototype was handed to me at NAMM Show in L.A. and… wow!!!  
I was so astonished about how beautiful it is!!!! And… it plays so well!

Then I brought home after the show and started playing on it and comparing the two 
instruments. My initial problem was that during the 6 months that I had only prototype no.1, the 
bass kept maturing and I kept falling in love with it. By the time I had the brand new prototype 
2, no.1 sounded SO good and I got acquainted to the shape (its a bit odd) in a way that I 
actually really like it! … but after a couple weeks it was no doubt prototype no.2 is my favorite. 
The shape is much more balanced so aesthetically its more beautiful (to my eyes) and it 
sounds better. Both basses plays fantastic and the more I play them the better they sound.

So I gave thumbs up to Eastman family so they can build the final prototype. This will be 
exactly like prototype no.2 but with great woods and overall making and materials. Im so 
happy to announce that just a couple days ago I got the news that the new bass is DONE!!! So 
in 5 weeks It will arrive to the US and hopefully I´ll be able to show it to the world. After I try this 
final prototype, we can start mass producing the instrument and I know it would make many 
people super happy!!!! (specially because it`s not intended to be super expensive). But guess 
what? Im liking prototype 2 so much that I already started recording on it and won´t mind to 
finish my solo recording with him. And I do own other 10 basses, including a 100 year old 



fantastic instrument. But for now, this one feels like home and that´s what you will hear me play 
for awhile.




(Prototype 2 in the left side of the picture and prototype 1 in 
the right).


	 …So that´s it for now! thanks for reading and remember that if you want to 
know more about my projects, get links of videos or hear my works, or want to 
get in touch, feel free to write me! This is my personal email: 
mgandres@gmail.com


